


Cassidy Toner

b. 1992 Baltimore, Maryland USA

                                           cassidytoner123@gmail.com                 +41 79 321 08 96                      

Solo and two person shows

2025 Besides the Point, Kunstmuseum Basel, Basel, CH 
          CONDO 2025, The approach (with Renée Levi,) London, GB
2024 YOLO & BOLO, Bolo Publishing (with Kaspar Ludwig,) Basel, CH 
2023 Almost Xerox, GALERIE PHILIPPZOLLINGER, Zürich, CH
          Continuity Creep, All Stars, Lausanne, CH
2022  Subverting expectations with bad humor and mediocre output, GALERIE PHILIPPZOLLINGER, Zürich, CH  
           La legge del Menga, Castiglioni Fine Arts, Milan, IT
2021 How to win friends, and influence people (with Rosa Aiello,) Sgomento, Zürich, CH
          What you see first, Kunst Raum Riehen (with David Chieppo,) Riehen, CH  
2019 Unstable 4th Wall, GALERIE PHILIPPZOLLINGER, Zürich, CH  
          Possum, Saint Luke, Zürich, CH 
2017 The Journeywoman, Panorama Boa Vista (with Gil Pellaton,) Porto, PT

Selected Group Shows

2025 The Poster Show, Sentiment, Zürich, CH
          Se faire plaisir, La Kunsthalle Mulhouse, Mulhouse, FR
2024 What did you expect?, Leopold-Hoesch-Museum, Düren, DE
          Then and Now, Galerie Mark Müller, Zürich, CH
          Säulen, Rinde am Rhein, Düsseldorf, DE
2023 Zurich Biennial, Kunsthalle Zürich, Zürich, CH
          Küngold and the pale Knight, SAALHOF 1123, Alsace, FR
          A Manual of Errors?, Sgomento, Zürich, CH
2022 Office Inventory, PROVENCE Pavillon, Zürich, CH
         parano poésie, Forde, Geneva, CH
         INTELLEAKS, hosted by N/A/S/L @nameagesexlocation, Mexico City, MX
         Triple Take, Wilde Gallery, Basel, CH
2021  Social Photography IX, Carriage Trade, New York, NY 
         Thanks for the Sour Persimmons, GALERIE PHILIPPZOLLINGER, Zürich, CH  
         RESET,  Museum Haus Konstruktiv, Zürich, CH 
2020 Haunted House, Swiss Institute, New York, NY 
         The Sand Threshold, MARS, MiArt, Milan, IT
         Supper Club, Wilde Gallery, Basel, CH  
2019 “If It Moves, It’s Outmoded”?, Kunstraum am Schauplatz, Vienna, AT
         Blind Date, Kunstkredit 19, Kunsthalle Basel, CH
         Import/ Export, La Rada, Locarno CH
         cursed_images, C.Rockefeller, Dresden, DE 
         “Reset“, Kai Matsumiya, New York, NY
2018 13.10 -. 25.11.2018, Kunsthalle Freiburg, CH 
          Atlas of Heavens, Kunsthaus Baselland, Basel CH

Education 
2018 FHNW Institut Kunst- M.F.A. Fine Arts
2014 School of Visual Arts- B.F.A. Fine Arts 

Residencies
La Dépendance St.Imier CH- Summer 2020 
GGG Atelierhaus, Basel, CH- Fall 2018- Fall 2020
Panorama Boa Vista, Porto, PT- Summer 2017

Awards
2025 Manor Kunstpreis
2021 Kiefer Hablitzel Göhner Art Prize 
2019 Christina-Spoerri Prize
2018 Kunstkredit Basel-Stadt
2014 Stacy Sussman Cavrell Memorial Traveling Fellowship 
2010 Silas H. Rhodes Scholarship  

Curatorial Projects
Fiancé (2019 - 2021)
-A curatorial project at S.A.L.T.S.
Rheum Room (2017- Present)
-A curatorial project situated within the white sheets of my bed. 
    



Leaning on me #12, 2025
Airbrushed ceramic, keychain

18 x 17 x 15 cm



Installation view of Besides the Point



Leaning on me #6, 2025
Airbrushed ceramic, prop money

15 x 17 x 18 cm



Leaning on me #7, 2025
Airbrushed ceramic

24 x 17 x 19 cm

Leaning on me #16, 2025
Airbrushed ceramic
26 x 15 x 19 cm



Installation view of Besides the Point



En Guarde, 2025
Video  

11:08 min
Camera/ Editing- Lukas Stäuble

Actor- Jeronim Horvat
Installation view of Besides the Point



Installation view of Besides the Point

Back in 5, 2025
Resin, spray paint, tin, enamel paint, cigarette machine, blueback print inkjet print

dimensions variable



Bubble wrap (#2), 2025
Resin, spray paint
60 x 33 x 46 cm



Hammer, 2025
Tin, Enamel paint 

25 x 9.5 x 1 cm

Spatula, 2025
Tin, Enamel paint 
21 x 3.4 x 1.4 cm



Ant trap, 2025
Tin, Enamel paint 
1 x 6 x 6 cm



Family-Unfriendly Violence (#6), 2024
Airbrushed ceramic
25 x 25 x 13 cm



Family-Unfriendly Violence (#4), 2024
Airbrushed ceramic
25 x 22 x 14 cm

Family-Unfriendly Violence (#5), 2024
Airbrushed ceramic

23 x 23 x 23 cm



Cartoon arriving to Hell, 2024
Watercolor on paper
35 x 29.6 x 4 cm

Bitch, 2024
Watercolor on paper

37 x 30.7 x 4 cm



Installation view of Almost Xerox



Backfire, 2023
alabaster, polymer clay, spray paint, LED
35 x 42 x 45 cm



Backfire, 2023
alabaster, polymer clay, spray paint, LED
29 x 40 x 34 cm



We’re here, 2019 
Ceramic, spray paint, epoxy resin

dimensions variable



Family-Unfriendly Violence #3, 2023, 
Glazed ceramic
16 x 16 x 16 cm



Installation view of Continuity CreepInstallation view of Continuity CreepInstallation view of Continuity Creep



Installation view of Continuity Creep



Studio sitcom pilot, 2023
Video
16:58 min



Jean-Claude’s couch 
Watercolor on paper, 2023
26.2 x 20.2 cm



In loving memory of Haru Urara, 2022
Airbrushed aluminium, wire

dimensions variable



Installation view of Subverting expectations with bad humor and mediocre output



Wile E. Coyote wanted a bicycle but now he has to pedal (Give 'em what they want), 2022
Spray-paint on clay
40 x 38 x 24 cm



Let me know how it turns out, 2022 
WIN FOR LIFE
28 x 20 cm

"As a sweet apple turns red on a high branch, high on the highest branch and the 
apple pickers forgot- well, no they didn't forget- were not able to reach", 2022 

Tin
18 x 8 x 2 cm



Installation view of Subverting expectations with bad humor and mediocre output



...and compliments to my mother (Étant donnés B-side), 2022
Steel, glass, photography, lock

36 x 46 x 4 cm



Untitled, 2022
Watercolor on paper
29 x 22.5 cm

"As a sweet apple turns red on a high branch, high on the highest branch and the 
apple pickers forgot- well, no they didn't forget- were not able to reach", 2022 

Tin
18 x 8 x 2 cm





The Checkered Game of Life, 2022 
Ceramics on printed aluminum
260 x 260 x 30 cm



Installation view of La legge del Menga

No Dice # 1 (Green,)2022
31.5 x 56.6 x 2 cm (Unique edition of 5)

Resin, Acrylic 

(presently untitled,) 2022- 2024
Edition of 30 w/ 2 AP

70 x 70 cm
Lithograph, inkjet prins



No Dice # 1 (Red,)2022
31.5 x 56.6 x 2 cm (Unique edition of 5)
Resin, Acrylic 



Installation view of La legge del Menga



The framework of human character, 2022 (detail) 
Wood, varnish, resin, matches, dust 
165.25 x 89 x 78.5 cm

“We must cultivate our garden.” (After Candide,) 2022
30 x 14 x 14.5 cm

Tin, plastic, enamel



I have a fetish for being judged, so get me off #4, 2021
20 x 22 x 14 cm
Glazed ceramic, steel, spray paint 

I have a fetish for being judged, so get me off #6, 2021
21 x 20 x 12 cm

Glazed ceramic, steel, spray paint 



“One can’t have it both ways and both ways is the only way I want it.” 2021 (detail) 
Blueback paper
dimensions variable



Aimless, 2021
Dimensions variable
Custom darts

Now and Then (in no particular order) #2, 2021
42 x 34 x 3.5 cm

Pewter



You meet the same people going up the ladder that you do going down. Did you hear me Vanna? I said, “In 
medieval philosophy the Wheel of Fortune is a symbol of the capricious nature of Fate.”, 2021
750 x 100 x 60 
Ladder, concrete, stuffed animal, motor, rope 





Hindsight is 20/20 #3, 2020- 2021
180 x 26.5 x 8 cm
Car mirror, dice, brass, chain



Is the door opening or closing? #2, 2021
25.5 x 23 x 11 cm
Glass, epoxy, inkjet print



Is the door opening or closing? #4, 2021
26.5 x 24 x 11 cm
Glass, epoxy, inkjet print



Butt of some cosmic joke #2, 2021
140 x 77 x 62 cm

Bronze, steel, enamel, fabric, plastic,  collage 





Slip of the eye (The afterimage of everything), 2020
Plastic foil with embossing, work on paper, 6 dice, medication packaging, weed
30 x 40 x 4.5 cm



Installation view of Unstable 4th Wall



In the studio 1 (After Johann Rudolf Feyerabend’s Basler Totentanz, 1806), 2019
Solvent transfer and watercolor on one-way reflective window film
62 x 43 x 6 cm

A series of paintings attatched to motion sensors that laugh at the viewer when approached.



Keepin’ it 100, 2019
Tin, lavender, paper and keychain
36 x 17 x 10 cm

‘WHAT DO YOU REPRESENT?’, 2019
Solvent transfer and watercolor on one-way reflective window film
44 x 31 x 6 cm

A series of paintings attatched to motion sensors that laugh at the viewer when approached.



Installation view with:
In the studio 2 (After Hieronymus Hess’ Death to the Painter, 1839), 2019
Watercolor on one-way reflective window film
51 x 40 x 6 cm

A Wall from the Atelier, 2019
Print on Tyvek and steel frame
223 x 247 cm



Dust Bunny #10, 2019
Faux Fur, Dust, Steel, Motor, Batteries, a page from The Mythology of Work by Peter Fleming, lawyer bill 
(additional fee for late payment,) NYC keychain, 2 cans of Prosecco, scratch-off ticket, chain

These sculptures autonomously roll around on the floor and continue to collect debris.   

Dust Bunny #12, 2019
Faux Fur, Dust, Steel, Motor, Batteries, $5, Juul Pod, Pistachio shells, Hash Baggie, Yellow 
shirt, a page from Mark Greif ’s essay, What Was the Hipster?



Dust Bunny #1, 2018
Faux fur, Weasel Ball™, Gum, Solpadeine Max Wrapper, Twix Wrapper, Dust

Dust Bunny #2, 2018
Faux fur, Weasel Ball™, Cigarette Butts, Knoppers Wrapper, Dust



To accompany the text a smashed model car, the same brand and make as my first car, was placed in the corner of the room. 
A hidden speaker plays an excerpt from the movie Wise Blood.  

*sirens wailing* 
I wasn’t speedin’, was I?
No. You wasn’t speedin’. 
Well, I was drivin’ on the right side of the road. 
Yes. You was on the right side of the road. That’s right. 
What’d you stop me for then? 
I just don’t like your face. 
Well, I don’t like yours either.
Where is your license? 
I don’t need a license. 
No. I don’t reckon you do need one. 
Well, I ain’t not one if I do. 
Look. Would you mind following me down the road just a little ways. There’s a view I want to show you there. Prettiest view you 
ever did see. Follow me. I think you’d better get out. You’ll see the view better if you were outside.
*upbeat country music plays and stops as a loud crash is heard*



“One can’t have it both ways and both ways is the only way I want it.” 2019
Wood, Plexiglass, Paper, Watercolor, Carpet, Bronze, Spray Paint, Epoxy, Mixed Feelings, Lights



“One can’t have it both ways and both ways is the only way I want it.” 2019 
Carpet, bronze, spraypaint, epoxy resin 



Untitled (Neon Sign,) 2019
Watercolor on Acetate Paper, Lightbox



Possum was opened when the sun went down and closed as the sun went up everyday. The deconstructed 
light boxes lite the store front vitrine. As soon as someone walked up to the window the light boxes would 
shut-off, rendering the space totally dark and illegible.

Pseudocide (After Thomas Cole’s Mountain Sunrise, Catskills, 1826,) 2019 
Watercolor on Acetate Paper, Plexiglass, LED Light Sheet, Motion Sensor, Cables, Steel Wire, Hardware



Loophole Hunters, 2018, edition of 200 zines 
This text was written and several loopholes were exploited for a show at Fri Art Kunsthalle. 



Shooting Myself in the Foot (with Azurite Healing Crystal Toe Ring,) 2018
Opposite Page- Shooting Myself in the Foot (with Unakite Healing Crystal Toe Ring,) 2018 (detail) 
A laser cut, steel outline of my foot attached to a field target. Then, repeatedly fired at with steel BBs.



122

Ways of Faking Your Life and Death, 2018, Edition of 15
A short essay about buying an M.F.A. diploma off the dark web, J.S.G. Boggs, intrinsic value, my 
grandmother, Camus’s The Myth of Sisyphus, Andy Kaufman, Mark Greif ’s Anaesthetic Ideology,
 and Phil Conners from the movie Groundhog Day.



Wile E. Coyote Regrets Killing the Road Runner (Pieta,) 2018
Clay, Spray Paint, Resin

Wile E. Coyote Crushed By the Weight of the World, 2018
Clay, Spray Paint, Resin, Gravity 



Wile E. Coyote Makes A Line, 2018 
Clay, Spray Paint, Epoxy, Cocaine, Swiss ID Card, Book 



Wile E. Coyote Desperately Searches for a Way Out of His Self-Destructive Behavior, 2018 
Clay, Spray Paint



Wile E. Coyote Wonders What Keeps Him Going (He just read Camus’s The Myth of Sisyphus,) 2018 
Clay, Spray Paint, Glaze, Wire, Lamp Oil, Water, Wick, Fire



Untitled, 2017
Monoprint (detail)
40 x 60 in 




